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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



THEODORE WESTON 

DY the death of Theodore Weston, an 
Honorary Fellow of the Museum, which 
occurred on May 7, 1919, in his eighty- 
seventh year, one of the last links between 
the Museum of today and that of 1870 has 
been severed. Since the death of Robert 
Gordon, Mr. Weston had been the last 
living incorporator. Although his active 
participation in Museum councils, as 



member of the Provisional Committee of 
1869, first recording secretary, trustee, 
and architect of the so-called South Wing, 
added in 1888, was a matter of the past, 
his interest in "its beneficent progress," 
as he expressed it, continued until the 
present. • A familiar figure at the annual 
meetings of the Corporation, he paid a 
last visit to the building on April 7 at 
the opening of the Courbet Centenary 
Exhibition. 



ACCESSIONS AND NOTES 



A BEQUEST OF LACE. Through the 
bequest of Mrs. Margaret E. Zimmerman 
the lace collection has received a small 
group illustrating various types of bobbin 
and needlepoint fabrics, among which 
may be mentioned an interesting collar 
and square of gros point de Venise, excel- 
lent in design and technique. The laces 
will be shown in the Room of Recent Ac- 
cessions during the month of June. 

An Egyptian Statuette of the Old 
Kingdom. The Museum has recently 
acquired, by purchase, the upper part of a 
statuette, 1 in quartzite, portraying a dig- 
nitary of the Old Kingdom, which in many 
respects is illustrative of the higher achieve- 
ments of the sculptors of the Memphite 
period. On the basis of style it can be 
dated to the V or VI dynasty. 

The statuette is broken away at the 
waist, but is preserved sufficiently to indi- 
cate the abrupt turn forward of both arms 
at the elbows, fixing the original pose of 
the figure as either seated or squatting — 
and very probably the former, seated 
upon a heavy cubical seat, with the feet 
together and the hands resting upon the 
knees. 

The figure is that of a man, vigorous in 
appearance and of robust physique. He 
wears the long wig, arranged in separate 
locks and parted in the middle, which, 
falling behind the ears, separates over the 
shoulders, extending down the back to the 
shoulder-blades and resting in front upon 

'Ace. No. 19.2. 1. Present height, 18 cm. 



the chest. The upper part of the body is 
nude, but if the statuette were intact we 
should find him clothed in a short skirt 
reaching to the knees. In the case of such 
sculptures in hard, colored stone the usual 
male body-color of red would have been 
omitted, but he was probably originally 
represented as wearing the broad collar, 
added in color, while other features, such 
as the eyes and wig, would likewise have 
been supplemented by color. At present, 
however, no traces of color remain. 

In the strong and virile character of its 
modeling, as well as in its obviously suc- 
cessful portrayal of individuality, the stat- 
uette is representative of the better attain- 
ments of the period. While the higher 
qualities of portraiture, inherited by the 
sculptors of these later dynasties of the Old 
Kingdom from their predecessors of the 
IV dynasty, are seen to have been main- 
tained in a number of well-known examples, 
these have come in general from the im- 
posing tombs of high court-officials who 
clearly were able to command the services 
of the master-sculptors themselves. On 
the other hand, a great number of these 
cult-statues of the Old Kingdom, par- 
ticularly those of smaller size, yielded by 
tombs of lesser importance — at Gizeh 
and Sakkara, as well as in the case of 
provincial cemeteries — are clumsily pro- 
portioned and mediocre in character. 
They show none of the inspiration of the 
other examples and are evidently the work 
of inferior artists. The present example, 
however, is an exception to this somewhat 
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